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Learning from Australia's funding of higher ed
One of the most controversial issues in higher education today is its cost, particularly for the students
who end up carrying the burden of heavy college
loan debt.
According to the Federal Reserve Bank of New
York, the total U.S student loan debt was $1.26 trillion in 2016, which is more than the total credit card
debt in the country.
That debt is shared by 43.3 million Americans who
pay on average $351 a month. And the student loan
delinquency rate is 11.6 percent, partly because many
students do not complete college and don’t go on to
well-paying jobs. Given these figures, it is no wonder that student debt has become a major issue this
political season.
Although many countries have approached this
issue differently, there is one that has attracted a particular level of attention: Australia.
The way Australians have been funding higher
education is unique in many ways. Unlike some
countries where higher education is virtually free,
the Aussies have sought to make the system more
equitable, with costs based on the ability of the student to pay over their lifetimes.
Students pay nothing while in college, which
lessens the pressure to work while studying. In turn,
this ability to concentrate on their studies without
worrying about working allows students to concentrate on their studies. The theory is that if they spend
more time on their coursework, then they will be able
to graduate on time and get better jobs. Graduates
pay back their college costs based on their income, in
other words, based on their ability to pay. They don’t
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have to pay back loans on a rigid timetable like most
U.S. students must.
This model translates into an income-driven repayment plan that acts as an insurance policy for borrowers, protecting those whose salaries are low, even
for those whose incomes never allow them to repay
their full debt.
Borrowers don’t have to begin repayments until
their yearly incomes hit about $54,000 Australian
(about $40,000 U.S.). The U.S. system doesn’t require
repayment from borrowers with incomes falling
below a certain amount either, but it is determined
by payments based on a percentage of borrowers’
discretionary income (the difference between what
they earn and 150 percent of the poverty rate) and
are also tied to family size, making the whole system
much more complex.
In the U.S. a borrower without a spouse or child
must start making payments when their earnings
reach around $20,000, which can be pretty hard to do.
Created in 1989 under the name Higher Education
Contribution Scheme, the Australian system has
broad political support. It was introduced after higher education ceased to be free for all in that country.
This program made Australia the first country to
build a fully income-contingent national student loan
program. New Zealand and Britain have since adopt-

ed similar systems.
The United States has a much more complex and
rigid system when it comes to repayments for borrowers with federal student loans. The Australian
system is very simple because it offers one repayment option, in contrast to the myriad choices in the
U.S. Unlike American student borrowers, Australians
don’t have to jump through hoops to get into the
right repayment plan or to document their income.
Under the Australian system the size of payments is
directly linked to borrowers’ incomes, and payments
are made through the tax system. Thus, payments are
essentially compulsory and easy to administer.
Another feature of this program is that Australia
doesn’t charge real interest on its student loans,
which are instead indexed each year to the inflation
rate. Also, Australian students can borrow money
only for their direct educational costs, not to cover
their living expenses, which is to help avoid abuses
to the system. Additionally, Australia does not have
a forgiveness provision. What that means is that
even if their income is so low that they don’t have
to make payments, borrowers carry the debt until
death. Although that sounds gloomy, since interest
isn’t added to the loan amount the total loan burden
doesn’t grow for low-income borrowers.
To be sure, this system costs the Australian taxpayer. About 20 percent of the outstanding debt is
never repaid, but in the U.S. the public system of
higher education is also subsidized by taxpayers. The
advantage for the Aussies is not only in their plan’s
simplicity, but also in its fairness.
The Australian system has been very successful

by financing expanded access to higher education,
containing tuition subsidy costs to taxpayers and
managing risk for students and graduates.
Some states, including Oregon, have been looking
to Australia in order to find a model for their own
higher education finance system. Oregon is planning
a very similar program, but with some differences
such as that repayments would last for a specified
time. In Australia the debt lasts only until the original
amount borrowed is repaid, which is nine years on
average. In Oregon the system would make profits on
financially successful graduates to help offset losses
from low-income earners.
Yet, the Oregon plan has a major weakness. How
will the state enforce repayment from out-of-state
residents? That is why such a system is most effective
if it is implemented on a national scope.
Higher education will never be free for all.
Educators and college staff cost money. Facilities cost
money. Innovation costs money. As we pay taxes to
contribute to the building of infrastructure, public
schools, and our health system, we should also pay
taxes to cover one of the most important investments
in society: higher education.
A highly educated population means a more prosperous country with higher overall income, better
living standards and more social and political stability.
Dr. Aldemaro Romero Jr. is a writer and college professor with leadership experience in higher education.
He can be contacted through his website at: http://www.
aromerojr.net
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Pictured are works, from left, by Reinhard Herzog, Nadine King and Kelly Downs.

Edwardsville Art Fair featured artists
The Edwardsville Art Fair 2016 is scheduled Sept. 23
to 25 in City Park.
The Intelligencer will regularly feature artists who are
entering the fair.
For more information on the fair, visit http://edwardsvilleartscenter.com/edwardsville-art-fair-2/
Artist: Reinhard Herzog
From: Ballwin, MO
Artist Statement: Reinhard Herzog has been blowing glass for over 50 years.His career began in
Germany where he learned the skills to become a laboratory glass blower. He then began experimenting
with designs and creations while at the torch. Soon,
galleries and shops became interested in collecting
his work. He works at both the furnace and the torch,
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He said the work will continue
on Jo Ida and the contractor will
mill off 2 inches of the surface and
if no problems are discovered, the
project will go on as planned.
“We thought it was best to get
the change order in now because
if it's not authorized now and we
discover a problem, it will hold
up the project and we are getting
late in the construction season,”
he said.
As for work on Shingle Oaks,
Waters said there are concerns
with the recent water drainage
work and the amount of large
machinery utilizing the road, that
there could be problems with the
base material.
Bowden said the Public Services
Committee recommended the
additional changes.
Trustees unanimously approved
the change orders with the understanding that while authorized to
spend the additional $90,000, the
expenditure may not be necessary.
The second change request was
for the Stormwater Bid Package
No. 1.
Building
and
Zoning
Administrator Dave Coody said
the addition of $17,998.55 to the
project was added due to unforeseen problems with utilities in the
area.
“Due to some existing utilities
in the way, we weren’t able to cut

but his specialty is creating montages of glass at the
torch. By melting and melding glass together in the
flame, he has created vases,
bowls,animals,figures and whimsical designs. His
art as well his ability to demonstrate the art of glass
blowing have made him a sought after artist at various shows and events around the world.
Artist: Nadine King
From: Mt. Carroll, IL
Artist Statement: I was born in British Columbia,
Canada and have traveled extensively around the
world. It was during this time of travel and experiencing other cultures that I became interested in silver smithing. Upon settling in the USA I got serious
about my work and continue to attend workshops to

a trench for the entire section for
the pipe to be installed,” he said.
“We changed the plan to do horizontal boring to install the pipe.”
Coody said once this is done the
project in the Bayhill area will be
completed except for final grading and seeding the disturbed
ground.
The project involved regrading
of drainage swales and the installation of 24-inch culverts. Work
is being done at Bayhill, Shingle
Oaks, Mark Trail and Old Glen
Crossing.
Trustees unanimously approved
the change order.
The final change order was
in the amount of $10,317.85 for
Stormwater Bid Package 1.
Coody said the change is related to the location of a gas and
electrical line relocation.
According to a village memo,
the village had engaged Ameren
and discussed the relocation of
the utilities in the Shingle Oaks
area.
According to the memo, Ameren
indicated that the utilities are
not located in utility easement
and will have to be relocated.
Since they are not located in the
right-of-way, the village will be
required to pay for the relocation.
“We have gone from conceptual, to design and now are in
the funding phase, construction
is scheduled to move the project
forward in a safe manner and due
to the urgency we need to get this
project going,” he said.
Trustees unanimously approved
the change order.

learn new and exciting techniques. Currently I am
learning metal etching and incorporating that into
my fusion of metals to achieve a fascinating blend of
textures. I also use reticulation, forming, the die press
and patinas, as well as prong, tube and bezel settings.
I use precious stones and rare jaspers to give color
and dimension with a touch of exotic or whimsy to
my pieces.
Artist: Kelly Downs
From: Belleville, IL
Artist Statement: I work with acrylic, paper, plastic, and prints in my paintings, which are inspired by
my personal photographs of everyday objects as well
as my explorations of pattern and shape and color.
In each painting, I add combinations of patterns and

County director gets
2 years in theft case
ROCKFORD, Ill. (AP) — A former Winnebago County purchasing
director has been sentenced to two
years in prison for stealing more
than $440,000 from a program that
received federal money.
Sally A. Claassen, 57, of Roscoe
was sentenced Thursday in
Rockford after pleading guilty in
June to federal counts of embezzlement.
"I accept full responsibility for
my actions," she said in court. "My
parents raised me to know right
from wrong. This was a very bad
mistake."
Assistant
U.S.
Attorney

Margaret Schneider told the judge
that Claassen "committed a very
serious offense when she betrayed
a position of trust in Winnebago
County."
The judge also ordered Claassen
to pay restitution to the Winnebago
County treasurer and a $5,000 fine,
perform 100 hours of community service and serve one year of
supervised release. Claassen has
two weeks to pay the fine and restitution.
Prosecutors had asked for 30 to
37 months in prison. Claassen's
attorney asked for a maximum five
years of probation.

BEER
Continued from Page 1
“We’re having the same band come back, the Deutchmeister Brass Band,
and people raved about them for months after. I think they just kind of
played to the fun atmosphere. Everybody enjoyed themselves and it’s a
real laid back, lively event,” Flach said.
Moving forward, Flach said he hopes attendees try the new fall beers
and enjoy themselves as much as possible.
“(We just want to) give a traditional style party, and essentially a platform in which our fall beers can be released in a fun manner opposed to
just release it on Friday. Kind of makes them the focus of the season,” Flach
said.
For more information about Recess Brewing’s Oktoberfest, search Recess
Brewing’s Oktoberfest on Facebook, or visit recessbrewing.com.

color and aesthetically blend them with imagery of
objects from my own life. Just like in daily life, you
take one day at a time; same goes for my paintings.
I consider each painting to be independent from the
others, each with its own color and design and its
own process. Besides photography, other objects or
designs are sometimes taken from memory or from
previous ink drawings. Sometimes in my work, my
designs are created as I explore with the brush and
trying to find ways to make the painting more complex or even complicated. Every step is critical from
the colors to the tiniest of details. My paintings have
been simplified based on this creative process, focusing on the abstract shapes, patterns, and colors, while
keeping in mind of what everyday objects signify.

DEBATE
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Though they often disagree, they will discuss ways in which citizens
can effectively find common ground and lessen the divide on critical
issues.
Juan Williams, an Emmy award winner for television documentary
writing, has worked as a reporter for NPR, The Washington Post and as a
political analyst for Fox News. His opinion columns have won numerous
awards, including the Columnist of the Year by the Washingtonian, and
a political commentary award by the American Association of University
Women.
Cal Thomas is a panelist on the Fox News show "Watch," co-writes
a twice-weekly forum page titled “Common Ground” for USA Today,
and hosts a daily radio program syndicated to more than 300 stations
nationwide. Thomas, with over three decades of experience reporting
from Washington, has also worked for NBC, CNBC and PBS television.
Collectively, with over 60 years of experience at the front lines of
American politics, this duo will explore, in a fair and balanced format,
the question on every American's mind: Why do our political leaders
consistently fail to meet on common ground to solve our most critical
problems?
The Arts & Entertainment brochure describes Thomas and Williams’
debate as one that will “invigorate listeners” through their “knowledge,
passion, humor and clear commitment to presenting the facts rather than
just holding to party lines.”
It further notes that the two gentleman are “truly dedicated to finding
a way in which we can effectively lessen the divide on such monumental
issues as race, economy, education, health care, and foreign policy” and
that they will “examine the qualities and shortcomings of our political
process, how elections are affected and how those in the positions of
power act.”
In what is sure to be one of Arts & Issues most motivating and empowering programs about American politics and the progression of the
election process, audiences will leave with a new understanding of the
political landscape, inspired to engage in helping shape our future.
Arts & Issues tickets can be ordered on-line at artsandissues.com or
in-person at the Morris University Center (MUC) Welcome Desk. The
MUC Welcome Desk is open Monday through Friday 7:30 a.m. until 7:30
p.m. and Saturday 11 a.m. until 3 p.m. The Welcome Desk is closed on
Sunday. To place your order by phone call 1-866-698-4253.

